








G WR J C A L L F O R 

S U B M SSIO NS 

The Grassroots Writing Research Journal welcomes submissions from 
all writers investigating how people, tools, and situations influence 
our everyday writing and literate activity practices in the world. 

We invite submissions of texts in our newly published genres 
in GWRJ 14.2: 

• GWRJ Shorts

• Documenting Literate Activity

Visit our "Writing for the GWRJ" webpage to find 
descriptions of these new GWRJ genres and their evolving 
genre conventions-and check out examples published in 
this GWRJ issue 14.2. 

Visit our GWRJ webpage to find 
• Past issues archive
• Resources for writing
• Submission requirements
• Editorial team members

www.isuwriting.com/ grassroots-writing-research-journal 

Have questions? Article ideas? 
Want to talk? Ready for feedback? 

Email us at grassrootswriting@gmail.com 



GWRJ Mission 

The Grassroots Writing Research Journal (GWRJ) is dedicated to publishing writing 

research by everyday writers like you-like all of us. 

Who we are 

We are committed to publishing GWRJ authors who are undergraduate writing 

students, graduate student teachers, university faculty members, high school 

teachers and students, middle school teachers and students-anyone! Because we 

are all writers and writing researchers. 

What we do 

We encourage people to write about any range of subjects that intersect with 

writing research. You might describe how you practice writing in your lives, how 

writing works toward specific writer and community goals, how you're learning 

writing as a complex activity over time, or how writing makes things happen in 

your worlds. 

What we publish 

We look forward to receiving submissions for genres we often publish (like full

length GWRJ articles), and we are always excited to experiment with new genres 

and media whether they're some we've created recently 

(GWRJ Short, Documenting Literate Activity) or ones 

we hope you might create and share with us. 

Visit our GWRJ webpage for more information and an 

archive of past issues since 2010. 

www.isuwriting.com/ grassroots-writing-research-journal 
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on the list of things I have to get done and simply worry about finishing the 

research paper. When I have this 'just get it over and done with" kind of 

mentality, though, I don't think about how I'm getting the research done. 

This mentality promotes poor information-seeking behaviors and research 

habits, which leads to a bigger issue: Are my information-seeking behaviors 

responsible? Am I ethically engaging with other sources? 

These are really important questions to ask ourselves when we're 

beginning a research assignment or project and starting our research process. 

These overarching questions led me to another question: What other 

factors-beyond our own antecedent knowledge and experiences toward 

research writing--affect our information-seeking behaviors? In other words, 

what outside forces encourage poor research habits? Our information-seeking 

behaviors are impacted by both our approach to research and our emotions 

about it. If we have negative feelings toward the activity of doing research, 

then we might end up with substandard research practices. For example, if 

we try to finish a research project as quickly as we can and hurry through the 

research process in order to finish, then that would impact our information

seeking behaviors. I'm definitely guilty of this myself. However, this isn't 

always the case. Sometimes we have poor information-seeking behaviors 

because we stick to the platforms we're comfortable with, and some of the 

platforms we use to retrieve information on a daily basis encourage one-sided 

thinking. This is especially evident when we look at Eli Pariser's concept 

of filter bubbles. I argue here that we can use filter bubbles in relation to 

literate activity-specifically our research practices and information-seeking 

behaviors-to be more responsible when we seek information and engage 

with different research sources in our writing. 

What Are Filter Bubbles? 

In March 2011, Eli Pariser coined the term filter 

bubble in his TED Talk, "Beware Online 'Filter 

Bubbles."' His book, "The Filter Bubble: What 

the Internet Is Hiding from You," was published 

two months later. I would highly recommend 

watching the full TED Talk online (it's only nine 

minutes) because Pariser explains filter bubbles 

in such a logical and eloquent way (scan the QR 

code in Figure 1 to see the TED Talk video). But 

just in case you don't want to go watch the whole 

video, I'll give you a quick rundown. 
Figure 1: Scan this QR code to view 

Pariser's filter bubbles TED talk video. 
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"Content research is 
a practice we use to find, 
process, and attribute 
information we are writing 
about, including evaluating 
all information, practicing 
ethical citation, and 
recognizing all research 

information-seeking behaviors and research habits 

by drawing on her past experiences with academic 

research. In relation to filter bubbles, Alyssa unpacks 

how we can consciously embrace ethical research and 

writing practices as responsible writing researchers. 

Alyssa, thank you so much for being here. 

Alyssa Herman: Thank you for having me. 

Edee!: How did you come up with the idea for your 

GWRJ article on filter bubbles? 

as someone's writing for a 
particular writing situation" 
("Learning Practice: Content 
Research"). 

Alyssa: Well, I remember looking through the 

Grassroots Journal and wanting to write something 

about content research-the learning practice about researching 

content, information-seeking behaviors, evaluating information, and 

citation practices. I felt like there was a gap there. Not many GWRJ 

articles addressed this learning practice explicitly and the ethics involved 

in research and citation practices, but I wasn't totally sure how I 

wanted to go about discussing it in my article. I was in class with a few 

of my friends back in 2018, which feels like forever ago. I was talking 

with them about the article, and I told them why I wanted to focus on 

content research and ethical implications. They agreed with me that 

this was important work. So, we started brainstorming different ways 

to talk about content research in a Grassroots style. One of my friends, 

and also GWRJ author, Allison Hauser suggested the idea of examining 

filter bubbles as a way to discuss the ethics of research behaviors. So, 

Allison's suggestion triggered a memory of watching Eli Pariser's filter 

bubbles TED Talk back in my undergrad (see QR code in Figure 1 ), 

which was a perfect way to talk about how my research practices have 

Figure 1: Scan this QR code to watch 

Eli Pariser's TED Talk "Beware Online 

'Filter Bubbles."' 

changed over the years. And that's basically how 

this article came to be. It went through a lot of 

stages between research, writing, and revision, 

but this was the original premise. 

Edee!: I really like how you wanted to write an 

article about content research. It's one of the 

learning practices that, while we teach it a lot in 

our Writing Program, people have a hard time 

writing a specific article about it. When you 

think about the ethics behind research and all the 

process that goes into the research itself, especially 

thinking about more ethical ways to do research, 

I know that a lot of people might be intimidated 
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as well. So, I had a good understanding of 

what Grassroots articles tended to contain, 

like personal narratives that tied back to 

learning outcomes and key concepts (see 

QR code in Figure 2), research to back up 

substantial claims, and then smaller, easy

to-read sections that were simply fun bits of 

storytelling. So, I had a good idea of what 

a Grassroots article generally looks like 

and its conventions. My reading up to this 

point served as my primary form of genre 

research, which I briefly mentioned earlier, 

but I also went back through previously 

published Grassroots issues on the Writing 

Program website (see QR code in Figure 

3) to see what learning outcomes tended

to be addressed. This also served as genre

research because it gave me a better sense

of the journal and what it was missing.

And that's where I came to the conclusion

that I wanted to write an article on content

research.

Edcel: Wow, thanks for sharing these details 

with us. I really like how you mentioned that 

once you had a better sense of the Grassroots 

Journal and its conventions, everything came 

together, or "weaved together" like a lot of 

folks like to say-the metaphor meaning the 

Figure 2: Scan this QR code to check 

out the ISU Writing Program's "Terms 

in Categories" webpage. 

Figure 3: Scan this QR code to 

check out the ISU Writing Program's 

GWRJ webpage "Publishing Writing 

Research." 

threads of thought woven together that create interconnectedness. It's 

really important as well because we don't just create Grassroots articles 

so people can read them. We also create them so people can practice 

writing them. Practice things like analyzing genres, how different writing 

genres work, and who your audience is. Also, what kind of topic would 

a person like to explore? And I find that works really well when reading 

journal articles. So, hopefully, people can get inspired and write their 

own articles. 

Alyssa: Yeah, for sure. The learning outcomes are not just theoretical 

concepts. They're things we have to work on putting into practice

especially with content research. We can talk about ethical behaviors, 

and we can talk about ethical citation practices, but if we're not actually 
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of times, people don't know they exist, or 

maybe they're too nervous to figure out how 

to navigate these places. That's something 

I talked about in my article, too. There are 

a lot of awesome online resources. This is 

helpful for people like me who have social 

anxiety and do not like going to places or 

figuring out new things when it requires 

human contact. A lot of article research can 

be done online. Browsing the Milner Library 

site brings up so much, including resources 

for writing. Definitely some cool stuff to look 

into! 

Figure 4: Scan this QR code to check 

out the ISU Milner Library website. 

Edee!: Fantastic. You heard it here, folks! So, thinking back to your 

article: If someone were to approach you, thinking they want to write 

a Grassroots article, what advice would you offer them, especially 

if someone doesn't know where to start or how to begin the research 

process? 

Alyssa: I think for me, and it showed in my process, I recommend talking 

about your ideas with other people, brainstorming with friends, peers, 

mentors, whoever you like to talk through your ideas with-because 

literate activity is complicated and often way more collaborative than 

we realize. It doesn't have to be an isolated activity. I think we tend to 

picture ourselves writing alone in our rooms, like Googling random stuff 

when we don't know what it means. And coming up with ideas just off 

the top of our heads, like we're 

knowledge-making machines. 

And sometimes writing research 

might look like this. But other 

times, it looks like going to your 

friends when you're drawing a 

blank for ideas or don't know 

how to go about doing research. 

Or everyday office chats that 

turn into little research sessions. 

Or considering feedback from 

editors you hadn't thought 

about before. So, I think if 

you've got even a sliver of an 

Literate Activity 

In the ISU Writing Program, we talk about 

literate activity as "a way to describe the 

complex activity involved in people producing 

and using texts across spaces and times, 

in ways that are shaped by our histories, 

tools, social interactions, resources, bodies, 

emotions, and relationships with the world. 

When we talk about literate activity, we 

include reading, writing, listening, speaking, 

thinking, and feeling-all social practices 

that influence how we make meaning and 

communicate" ("Literate Activity Terms"). 

















location," and another shows "annual 

deviation-from-average-temperature 

going back to the late 1800s and up 

through the present" (T he Tempestry 

Project). T hey collect tempestries and 

put them on display for viewers to see 

the timeline on a larger scale and show 

how the earth has changed over time. 

Most crafters' blankets are made 

with the colors of the rainbow, so they 

tend to come out super colorful. When 

we look at temperature blankets, we 

don't just see the colors of the rainbow, 

however; we can see the blankets as 

remediating alphanumerical characters 

through the use of color as a visual 

modality. Remediation "is the 

practice of transforming a text in one 

genre into a different genre. It is an 

activity that requires writers to mediate 

(change, transform) something again 

(re-), including altering its conventions 

to work toward different goals and/ or 

Coe - This Blanket Is a Text 123 

Figure 3: This QR code leads to The 

Tempestry Project website. 

Visual (modality) is a mode 

that makes meaning through 

images and characters that we 

see. When we use the visual 

mode in writing and literate 

activity, we might use drawings, 

still or moving images, data 

visualizations, words, and visual 

design elements ("Multimodality 

Terms"). 

in different writing situations" ("Genre Research Terms"). For example, dark 

red represents a high temperature, and as readers of this text, we gather this 

meaning from the color used. By using colorful crochet or knit as the medium 

to track temperature, crafters are influencing others' uptake of temperature 

blankets as texts. If this data were visualized in a table, it would be harder to 

comprehend with just a glance. But when data is visualized in this colorful 

way, the simplicity of the remediation allows a more thorough and complex 

transfer of meaning with the temperature encoded in the colorful fibers. 

Temperature blankets and tapestries aren't the only way that fiber 

enthusiasts remediate alphanumerical characters through colorful yarn. 

Crafters also make temperature scarves, sky scarves, mood blankets (Figure 

4), blankets that track how much sleep the maker (or someone else) got 

(Figure 5), health change blankets, and more! 
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Figure 4: This QR code leads to a blog with instructions on how to crochet a mood blanket ("How to Crochet")! 
Figure 5: This QR code leads to a Tweet containing images of a sleep blanket (@Lagomorpho). 
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Figure 1: Scan the QR code to see the 

cover of the BTS album "BE" (Big Hit 

Music, n.d.a). 

chosen to study, including both the information 

I uncovered through research and my own 

interpretations of the images and words based on 

my antecedent knowledge. 

BTS "BE" 

First up, "BE" (see QR code in Figure l for an 

image of the album cover). BTS's "BE" was a 

studio album that came out November 20, 2020 

(Sudario, 2022). That's the obvious part, but let's 

dig deeper. I knew what the meaning behind the 

album was by their lead song, "Life Goes On," 

which is quoted on the album cover, and because I've been in the fandom 

for a while. When I started my research, I couldn't really find anything 

about the album, so I decided to create my own interpretation. I already 

knew that the true meaning behind the album was that in any situation, 

especially the COVID-19 pandemic, life goes on. In a 2020 interview with 

Zach Sang,J-Hope (Jung Hoseok) backs this up by saying, "So I think as we 

were experiencing this COVID pandemic ... we experience these emotions: 

the depression, being sad, powerlessness ... We realize we can't give up our 

work despite the happenings, what we do needs to go on; life goes on" (Zach 

Sang Show, 2020). 

I had known that there were words below the album name, "BE," but I 

didn't pay close attention at first, especially because I don't know how to read 

cursive. So how did I figure this out if I couldn't read cursive? The answer is 

simpler than you may think. I did what any person would do and asked my 

sister, who also didn't know cursive, yet could read cursive better than me. 

With my sister's help, I was able to take a closer look at the words to 

figure out the meaning and why the artists put them there. Below the English 

letters "B-E" (which is the album's title), there are lines of text in cursive 

stating, "Life goes on; Like an echo in the forest; Like an arrow in the blue 

sky; On my pillow, on my table; Life goes on like this again" (Zach Sang 

Show, 2020). Now I'm going to go through this line by line: 

• "Like an echo in the forest"-To me, this means you can hear an echo

of what used to be normal, and one day that familiarity will come back.

• "Like an arrow in the blue sky"-The meaning behind this line is that

time will go on. You can't stop time, nor can you stop an arrow flying

through the sky. COVID will pass, and this isn't the end of the world.
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• "On my pillow, on my table"-This line represents to me how we were

stuck at home. When we first were shut down, we spent a lot of time

indoors, in our rooms, on our beds. We spent a lot more time with our

families eating at our tables.

• "Life goes on; life goes on like this again"-This sums up the whole

album. Life will continue moving forward no matter what, like how it

was before.

Before I move on, I also want to explain why BTS chose "BE" for the

album's title. RM (Kim Namjoon, the group's leader) had stated in one of 

their interviews, "We were always putting our thoughts on perspectives in 

our music, but with "BE," we really documented our present lives . ... It's for 

this moment right now, it's happening. That's why we named this album as 

"BE"" (Zach Sang Show, 2020). 

BTS "LOVE YOURSELF: ANSWER" 

"LOVE YOURSELF: ANSWER," which was released in August 2018 

(Sudario, 2022), was BTS's second compilation album containing previous 

tracks from their earlier "LOVE YOURSELF" albums. Like "BE," I 

didn't find a lot of information when I researched. The results contained 

"LOVE YOURSELF: TEAR," but none of the other albums in the "LOVE 

YOURSELF" trilogy. This is odd because "LOVE YOURSELF: TEAR" 

isn't even the first in the trilogy; "HER" is. However, this section of my article 

is about "LOVE YOURSELF: ANSWER," not how the internet failed me. 

So, I want to take you along on the journey of 

my reception of this album. 

"LOVE YOURSELF: ANSWER" is the last 

one in the "LOVE YOURSELF" trilogy (see QR 

code in Figure 2 for a compilation of the trilogy's 

album covers). I think that because it's the last 

one in the trilogy, and it's called ''ANSWER," this 

title is about when you finally find the truth

you start to love yourself and don't let others' 

negative thoughts get to you. 

The first album in the trilogy, "HER" has 

flowers on a white background, representing 

the purity of the beginning of love. This also 

represents a common misconception about love, 

that it is easy and straightforward with no barriers 

Figure 2: Scan this QR code to see a 
compilation of the three album covers 
from the "LOVE YOURSELF" trilogy, 

including the artwork from "HER," 
"TEAR," and '1\NSWER" (Love 

yourself cover art, n.d.). 
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or hardships. The color white represents simplicity and cleanliness, showing 

how people want love to be. In a similar manner, the artwork representing 

the second album, "TEAR," emphasizes the hardships and reality of life 

and love. It shows falling petals on a dark background, acknowledging the 

feelings that one has when love goes awry. The flower symbolizes the cycle 

of love-when the petals fall, love is being lost and dying away, similar to 

how the negative thoughts that others can put on you can prevent you from 

seeing the good parts of yoursel£ Finally, we have ''ANSWER," a reflection 

on the journey you have taken to love yourself and accept yourself and your 

flaws. This final album is designed with a heart on a pink cover that fades in 

and out of shades of pink and blue to express the epiphany of what it's like 

to love yoursel£ The colors pink and blue are used to show the beauty and 

happiness of life after you find the way to love yoursel£ 

BTS "DARK&WILD" 

Finally, the album "DARK&WILD" (see QR code in Figure 3 for an image 

of the album cover). "DARK&WILD" was considered BTS's debut studio 

album that was released in August of 2014 (Sudario, 2022). Unlike the other 

two, I was able to find more information on this album. The quote under the 

title of the album is, "WARNING! LOVE HURTS, IT CAUSES ANGER, 

JEALOUSY, OBSESSION, WHY DON'T U LOVE ME BACK?" 

At the beginning of their career, BTS was a hip-hop group with a 

bad boy persona. They often abbreviated words and phrases, along with 

purposely misspelled words such as "Luv," "ORUL82!," "Skool," and 

"Boyz" (Big Hit Music, n.d.c). They did this to give a more youthful and 

edgy vibe to their albums. 

Figure 3: Scan the QR code to 

see the cover of the BTS album 

"DARK&WILD" (Big Hit Music, n.d.b). 

This album came out when they first started 

becoming the artists they are now, talking about 

love and how it can hurt and how it makes you feel 

when it goes wrong. The title "DARK& WILD" 

emphasizes the dark times that come when facing 

heartbreak. This was a time in their career when 

it was exhausting for them to figure out how to 

become a good group. The album is also about 

how the people that you used to love keep leading 

you on, only to dump you one day. Suga (Min 

Yoongi) commented in an interview, "We're 

young, just in the second year of our career, and 

we take off our school uniforms and say to the 
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Figure 4: A screenshot of the final cover image for my project. 

my work to anyone. I know there is room for improvement in both of those 

areas, but I am still learning and growing and think I did the best I could do 

at this moment. This project made me step outside my comfort zone and try 

new things, and I am proud that I was able to do that successfully. 

I can say with confidence that this project has captured and brought 

together my experiences in my ENG 101 course (what I learned as a writer 

and producer of texts), my personal interests, my antecedent knowledge, 

and a whole bunch of new learning. I was able to create a unique idea, rely 

on multimodal composing, produce the project while thinking about its 

reception, research a new genre and new tools, use them successfully, and 

share something I am proud of in a cumulative way. 

At the beginning of the semester, I remember that I said I enjoy 

researching things that I am passionate about, which remains true. However, I 

might also say that research makes me even more 

passionate about a topic-and genre research 

makes me even more excited to compose in a 

new genre. The more I practiced and researched, 

the more excited I got. And I think that can be 

applied to nearly anything a person has to learn 

both in and outside of school. 

I knew I had the potential to improve as a 

writer. I just lacked confidence, something many 

people can identify with. Confidence can be 

hard to gain and even harder to keep. But at this 

point, I'm finally feeling much more confident in 
Figure 5: a QR code that you can scan 

to view my final project! 
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Addressing complex readers 

GWRJ articles do not need to be aimed at "novice" or "master" writers, but 

should instead show readers that we are all learning writing in progress as we 

encounter writing situations that are both familiar and new to us. 

Writers learning differently 

GWRJ articles do not need to represent ways of learning writing as universal 

or unique, but should instead show readers how someone learned about 

writing in some specific ways in some specific moments and genres. 

Writing as never general 

GWRJ articles do not need to make statements about writing in general, but 

should instead show readers how writing is specific all the time and related 

to the genres we write in, the languages and tools we use to write, and the 

cultures and communities we write for. 

GWRJ Writing Resources 

Visit our "Writing for the GWRJ" webpage to 

find resources for writing for the journal. 

www.isuwriting.com/writing-for-gwrj 

What are GWRJ genres? 

Descriptions of all current GWRJ genres, their evolving genre conventions, 

and lists of examples published in the GWRJ 

• GWRJ full-length articles

• GWRJ Shorts

• Documenting Literate Activity

• GWRJ Co-Interviews

• Picturing Literate Activity

• Grassroots Graphic Articles

• GWRJ Uptakes

• Multimodal Digital Grassroots Writing Research

What makes a great GWRJ article? 

In brief videos, 7 GWRJ writers and editors share insights about what they 

think makes a great GWRJ writing research article. 



Submitting to the GWRJ 

Visit our GWRJ webpage to find full details on 

"Submitting to the GWRJ." 

www.isuwriting.com/ grassroots-writing-research-journal 

GWRJ editorial stance 

• The Grassroots Writing Research Journal features writing

by anyone looking to engage with literate activity in the world.

• We seek rigorous investigations of how people, tools, and situations influence

writing practices in complex ways.

• We publish pieces across many genres, and we welcome submissions that

experiment with genres that are new for the journal.

• We encourage submissions that reflect diverse perspectives, explore distinctive

genres, and provide richer cultural-historical understandings of how people

produce texts within particular genres.

GWRJ editorial team 

Email the GWRJ editorial team at grassrootswriting@gmail.com when you: 

• Are ready to submit a piece of writing research to the GWRJ.

• Have questions about, or want feedback on, a piece you want to submit to the

GWRJ.

• Have ideas for other kinds of genres for publication that can help us expand

and explore writing and literate activity research.

• Want to publish an audio or video piece on the GWRJ website as part of a

journal issue.
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